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when the list was submitted to him for final approval, sub-
stituted, in lieu of the name of Professor Wallot, that of
his favorite portrait painter, Madame Palma Parlaghy,
whose work is, in the eyes of Germany's leading artists, so
execrable that the hanging committee of the Berlin Acad-
emy have repeatedly refused to accord places to any of her
pictures on its walls.
Madame Parlaghy is a pupil of Makart and of Lenbach,
and a native of Hadji-Dorog, in Hungary. She is between
thirty and forty, possessed of glittering, enigmatic eyes,
highly-colored cheeks and lips, and the almost too profuse
head of hair that one sees so often on the shores of the
Danube. Her beauty may, nevertheless, be described as
majestic, and she conveys the idea of being a woman pos-
sessed of considerable strength of mind, as well as much
diplomacy. She was first recommended to the emperor by
the present Czarina of Russia, to whom she gave drawing
lessons, prior to the marriage of the empress, and after
William had obtained an idea of her skill by a very pleas-
ing portrait which she painted of Field Marshal von
Moltke, which was, however, rejected by the hang-
ing committee of an art exhibition at Berlin, he purchased
the picture in question for a large sum, and likewise gave
her an order to paint several portraits of himself, declaring
openly that if the judgment of the leading Berlin artists
were to be final in the matter of admitting paintings to
public galleries and exhibitions, there would never be a
single work of art worthy of the name on view. Madame
Parlaghy's portraits of the emperor, though questionable as
works of art, are, it must be confessed, very flattering like-
nesses of his majesty.
It was shortly after this slight inflicted by the emperor on
Professor Wallot, and the honor conferred upon Madame

